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Performative Acts of the Everyday takes the form of a digital archival
collection with images and videos that redefine or enhance aspects of the
everyday; looking for the absurdity, humor and the uncanny in the mundanity,
appropriating digital language, approaching random quotidian acts from
anthropological and geopolitical perspectives creating intergenerational and
transnational dialogues.
It emphasizes the role of the self-taught artist and the artistic production
away from academic spaces by including amateur artists, self-taught artists,
“non-artists” and emerging artists along with mid-career artists as a potential
form of creating bridges and diluting boundaries between artistic craft,
performance art and performativity in everyday actions and linguistic
paradigms. The digital archival takes a physical form as a one on one
multimedia experience where the works are projected along the
multidimensional room in dialogue with one another, expanding and
occupying the space.
In his book “Social Photo: On Photography
and Social Media”, photographer, researcher
at Snapchat and founder of Real Life
Magazine, Nathan Jurgenson examines the
way filters, viral images and selfies alter our
perception of reality and argues that we
need to observe and rethink the way in
which we critique and consume imagery in
the digital era. “To understand social media,
we need to understand that vision changes;
how we see is historically located and
socially situated. We cannot understand
photography or social media without
stepping back and looking at the deeper
impulse that fuels both: the desire for life in
its documented form”. Jurgenson claims
that the history of photography has a lot to
do with understanding social media and a
lot of contemporary social reality. In fact,
those that claim that social media is
corrupting our reality can be easily
compared to what poet Charles Baudelaire

said in 1859 of photography: “If photography
is allowed to supplement art in some of its
functions, it will soon have supplanted or
corrupted it altogether, thanks to the
stupidity of the multitude which is its natural
ally. Photography first emerged as a magic
technology that allowed people to
document things that were unimaginable,
changing notions of visibility-invisibility,
perception, time-space, reality-montage and
even privacy-public space. In fact, rapid
changes occurring in social media and
troubles around privacy laws and
dissemination channels were very similar to
those that occurred in the early developing
stages of photography. However, the ways
in which we render ourselves visible and the
world around as have been reoriented
according to the devices we use (from
analogue camera to different social media
applications with a wide range of purposes
such as Snapchat, Instagram or Facebook)

Yet, what it is even more remarkable is the
semantics used in the digital medium such
as “folders”, “clouds” operating as
metaphors to further compare our tactile
reality to the digital medium and help us
familiarize ourselves and better understand
the cybernetic reality. This cross-over of
digital-analogue language has further
approximated and invaded every aspect of
the social sphere, from physical books to
E-books; further altering social conventions
and social norms.
This parallelism can be observed in this
project in the transition from the works of
Sasha Asensio to the viral images and
memes of Ouroborus occultus (Marco
Zoccatelli). Zoccatelli´s curious and
humorous images and memes
appropriating a digital Gen Z language
express the absurdity of everyday life acting
as a digital and generational translation of
the unusual and uncanny hyperrealism of
Asensio´s photography. Zoccatelli´s
Instagram operates as a curated space for
manifesting the satirical and grotesque
elements of a new generational
mundaneness, which contrasts and
complements Asensio´s search for El
Raval´s chaos, picturesque people to
notions of beauty and ab/normality.
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The exploration and cross-over of humor
along with the multiplicity of media, online
processing and sharing of information and

new digital languages can be observed in
several other works such as Day by Day
Boom Boom Britney by Shahar Tuchner, For
Another Page by Nina Davies, Gestures
Towards Nothing by Lucas Priest and
Lockdown Performances by Ayshia Taskin.
Day by Day Boom Boom Britney tries to
demonstrate the multiplicity of media and
the overflow of content that we experience
from everywhere, which imprison our lives
as prisoners who are enslaved to the
various video devices.
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Priest´s piece is an enactment of a score
generated by generative art score
algorithm, which began as a generative
Twitter bot for art scores. These scores
intended to be performed, acted and
re-enacted aim to reflect on the algorithmic
creation of art processes as means to
investigate the paradox of art making and
the mechanical digitalization of
mundaneness. Nina also explores Tik Tok
as a new potential language to investigate
the intersection between bodies and
language. For Another Page explores these
new languages as a way of expressing a
loss of the physical shared experience and a
search for togetherness. Ayshia´s piece that
has been livestreamed as a series of
performances at Periscope, inspired by the
Fluxus and the Vienese Actionists, uses
random props and absurd humor to create
an immersive pseudo-fantasy world.

While the exploration of humor, language,
digitalization of information and absurdity
are prevalent throughout the exhibition, they
often crossover with geopolitics,
domesticity, anthropological approaches,
symbolism, mysticism, gender analysis and
a dissection of the home(land).
Nothing Happened Leftover, first enacted
and in concomitance with the 54th Venice
Biennial, is somehow similar to Lockdown
Performances, both feature relevant props in
their performances; however, Benna´s props
are more symbolic than random as her
intention is not to provoke humor or
generate a fantasy world, but rather to
create symbolic meaning in almost a
mystical setup. The broken chalice is the
main allegorical symbol embodying stolen
life of people. This chalice has been
symbolically buried: death is in the reality of
facts the way with which some people
escape their eternal and unavoidable
destiny of exploitation.
Gabriel Embeha´s Door Bang represents the
moment in which he accidentally runs into a
door, reflecting on the moment in which we
become angry with inanimate objects.
Gabriel sees this as like a kind of
remaining-yet-dead notion or feeling that
objects themselves can be guilty and
actively working for or against us. His
background in anthropology, whose work is
invested in a similar anthropological
approach as Sasha´s photography, looks for
the answer in witchcraft. Gabriel´s work has
the effect of creating challenges to and
actually disarming the use of biography in
attempts to interpret it. It provides
narratives in which he exists unfixed in
terms of person, place and thing.
We observe in the work of Maeline Li and
Marquisha Lu another set of remarks and

important additions to the idea of home,
information, space and identity generating
transnational dialogues where the
dissection of home(land) poses numerous
challenges to identity and the plurality of
nationalities and international experiences
can create numerous constraints. Maeline
Li´s Meanwhile At the Airport reflects on the
liminality of being "every-where" and
"no-where", a concept central to her practice,
evocative of the unsettlement, instability
and suspension during pandemic times.
Maeline, a French artist who lives in
between France and Singapore recounts the
essential (un)presence of airports in her
experience and the limitations of traveling
and waiting during the pandemic, which
poses a challenge to immigrants,
international students and expatriates.
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Rented, a photographic series by Marquisha
Lu, depicts the struggle of international
students to reclaim borrowed space.
Although the wigs obscure the subjects’
gazes and identities, a sense of hostility still
permeates the veil, reflecting Asian
stereotypes of being predisposed to sweep
matters under the rug to avoid trouble.
International students who rent in foreign
countries are often exploited by their
landlords, who know that their temporary
residency makes it difficult for them to
contest unfairly withheld deposits and other
conflicts. Hasty to return to their
homelands, they are unable to defend

themselves and end up on the losing end of
housing disputes.
Home can be expansive, yet it can also be
the closest proximity. Our houses are lieus
of pain, joy, empowerment, safety, danger
and they often hold important meaning for
women and queer people. Noah Fields,
Transalien and Kim Thornton inquire in the
meaning of home as gender minorities. Kim
Thornton´s Stay Alert made in response to
the UK government’s instructions to the
public during the first Covid lockdown,
catalyzes the fear of an invisible virus,
thinking of the lonely people at home,
craving and fearing for personal contact.
This domestic space, that was both a
source of comfort and of captivity, added
another layer of restrictions to family life.
Many people, often women, experienced an
increase in domestic tasks in order to
maintain the family during this time with
this additional confinement making it harder
for them to respond to their other
commitments. Some people were the
victims of domestic abuse, trapped in their
houses. Wearing costumes fashioned from
domestic materials to reflect the home, Kim
created a film inspired by the concept of
staying alert. Peeping through the curtains
and observing any passers by, she
experienced the conflicted feelings of
ridiculousness, loneliness, fear and
sadness.
Going for a short jog in their living room,
Fields is literally running around in circles,
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an exercise in futility yet also an
embodiment of their mental state. There is
no possibility for departure or escape: their
apartment is a closed loop, closing in on
me. The quarantine was not only isolating
for Noah, but also invoked a mentality of
scarcity and entrapment. Going for a Run is
a demonstration of the totalizing dimension
and inside-outside blurred division the
household has taken as well as an
opportunity to reconsider the potential for
reframing and recontextualizing house
chambers and their relationship to human
activity. Transalien Quarantine Tutorial in 10
steps is a casually mundane yet highly
stylized manifesto of self-love, self-care and
self-grounding emerging as a candid gift, as
a positive and nurturing guidance to cope
more easily with the horrors of the
pandemic. Utilizing and appropriating the
overly positive vibes and advice like style of
influencers and youtube channels,
Transalien brings us some joy and yet she
reminds us of the need for personal care
and spirituality to counter the
Anthropocentric trace causing the
pandemic.
While Performative Acts of the Everyday has
multiple crossed dialogues between a
different set of artists, they all explore
humor, absurdity, domesticity, language and
identity in the mundaneness. The inclusion
of different levels of artistic background,
gender, geopolitical, intergenerational and
interdisciplinary approaches are essential in
reflecting a more accurate and whole view
of the mundaneness. The performativity of
the everyday such as common acts of
communication or the temporal dynamics of
the routine have exposed and transcended
the bases of art itself and have reminded us
that art indeed imitates reality

